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Do i contradict myself? 

Very well then i contradict myself, 

(i am large, i contain multitudes.)

– Walt Whitman
Song of Myself

Beauty is momentary in the mind—

6JG�ƂVHWN�VTCEKPI�QH�C�RQTVCN�
$WV�KP�VJG�ƃGUJ�KV�KU�KOOQTVCN�

– Wallace Stevens
Peter Quincy at the Clavier
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aMorPHouS aMourS

Deden Hendan Durahman – or Deden for short – was born in Majalaya, 1974, a small town 

southeast of Bandung, West Java, indonesia. He entered art school at the Bandung institute 

QH� 6GEJPQNQI[� 
+6$�� KP� ����� CPF� ITCFWCVGF� YKVJ� C� $(#� HTQO� VJG� ITCRJKE� CTV� UVWFKQ� 
YKVJ�

woodcuts) in 1997.

+P�������JG�YCU�ITCPVGF�C�UEJQNCTUJKR�VQ�UVWF[�CV�VJG�$TCWPUEJYGKI�7PKXGTUKV[�QH�VJG�#TVU�KP�

.QYGT�5CZQP[��)GTOCP[�
*$-��$TCWPUEJYGKI�KU�VJG�UKUVGT�EKV[�QH�$CPFWPI�CPF�+6$�JCU�C�NQPI�

UVCPFKPI�TGNCVKQPUJKR�YKVJ�*$-���*G�ITCFWCVGF�YKVJ�C�&KRNQOC�KP�(KPG�#TV�KP�������FWTKPI�VJG�

[GCTU�����������JG�JCF�EQPVKPWGF�JKU�YQTM�QP�YQQFEWVU��TGƂPKPI�JKU�UMKNNU�CPF�VGEJPKSWGU��+P�

������JG�YCU�ITCPVGF�CPQVJGT�UEJQNCTUJKR��VJKU�VKOG�VQ�UVWF[�HQT�JKU�Meisterschüler in Fine art 

CV�VJG�UCOG�WPKXGTUKV[��YJKEJ�JG�ƂPKUJGF�KP�������5KPEG�������&GFGPoU�YQTM�UJKHVGF�VGEJPKECNN[��

XKUWCNN[�CU�YGNN�CU�EQPEGRVWCNN[�CPF�KV�DGECOG�ENQUGT�VQ�JQY�YG�MPQY�JKU�YQTM�VQFC[��OWNVK�

NC[GTGF�EJQTGQITCRJKGU�QH�UGTKCN�FG�TG�EQPUVTWEVGF�CPF�OQTRJGF�DQFKGU�

&GFGPoU�EWTTGPV�UGTKGU��Amorphous Amours�KU�C�EQPVKPWCVKQP�QH�VYQ�RTGXKQWU�UGTKGU��Corpus 

(2002-2013) and Inner Memories�
�������1T�KP�VJG�YQTFU�QH�RJKNQUQRJGT�.WEG�+TKICTC[�
When 

our lips speak together���p;QWT�DQF[�KU�PQV�VJG�UCOG�VQFC[�CU�[GUVGTFC[��;QWT�DQF[�TGOGODGTU�

[…]. Your body reveals yesterday in what it wants today.”1

6JGUG�FC[U��&GFGPoU�YQTM� KU�QHVGPVKOGU�RGTEGKXGF� VJTQWIJ� VJG�RTKUO�QH�RJQVQITCRJ[�CPF�

JKU�YQTM� KU�QHVGP�RCTV�QH�RJQVQITCRJ[�GZJKDKVKQPU��QPG�GZCORNG�QH�UWEJ�GZJKDKV� KU� VJG������

show Beyond Photography�� EWTCVGF� D[� ,KO� 5WRCPIMCV� CPF�#UOWFLQ� +TKCPVQ� 
+oO� PQV� UWTG�

YJCV�nDG[QPFo�TGHGTU�VQ�DG[QPF�WPFGTUVCPFKPI�RJQVQITCRJ[�JGTG�KP�VJG�YKFGUV�CU�RQUUKDNG�

QH� YC[U�� YJKEJ� TGPFGTGF� VJG� GZJKDKVKQP� KPEQORTGJGPUKDNG��2 Deden, though, rejects being 

UGGP�CU�CP�CTV�RJQVQITCRJGT��JG��QP�VJG�QVJGT�JCPF��YCPVU�VQ�DG�EQPUKFGTGF�C�ITCRJKE�CTVKUV�

YJQ�WUGU�RTKPVOCMKPI�VGEJPKSWGU�s�QH�YJKEJ�JG�EQPUKFGTU�RJQVQITCRJ[�C�RCTV�s�VQ�ETGCVG�JKU�

roy Voragen
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CTVYQTMU��YJKEJ� KU� CNUQ�FWG� VQ� VJG� HCEV�

VJCV�RJQVQITCRJ[�KU�RCTV�QH�VJG�ITCRJKE�

CTV�UVWFKQ�CPF� KU�PQV�C�UGRCTCVG�UVWFKQ�

at itB.3 While, of course, we are very 

well free to ignore what the artist has to 

UC[�QP�JGT�QT�JKU�YQTM��KP�&GFGPoU�ECUG�

that entails ignoring the how and why of 

VJG�NC[GTU�KP�QH�JKU�YQTM��

+P�&GFGPoU�Corpus, Inner Memories and 

Amorphous Amours� UGTKGU�� OQTRJKPI�

KU� VGEJPKECNN[��XKUWCNN[�CPF�EQPEGRVWCNN[�

EGPVTCN��2GTJCRU�VJG�DGUV�YC[�VQ�V[RKH[�

JKU� YQTMU� KU� CU� VTCPU�OGFKC�� *G� WUGU�

FKHHGTGPV� ITCRJKE� CTVU� CRRTQCEJGU� s�

KPENWFKPI� UVWFKQ� RJQVQITCRJ[� s� VQ�

CEEQORNKUJ� JKU� YQTM�4 For the Corpus, 

Inner Memories and Amorphous 

Amours series he uses studio 

RJQVQITCRJ[� CU� QPG� QH� VJG� GNGOGPVU�

KP� C� RTQEGUU� QH� FG�TG�EQPUVTWEVKPI�

EJQTGQITCRJGF� DQFKGU�� VJGUG� VJTGG�

series cannot be categorized as studio 

QT� RQTVTCKV� RJQVQITCRJ[�� 2JQVQITCRJ[�

is one among other tools he uses as a 

visual artist and not the goal.

Corpus I, #9, #NWITCRJ[����Z��EO������  

Corpus Constructio II, #1, #NWITCRJ[����Z��EO��
�����
NGHV�KOCIG��FGVCKN�
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&GFGP� NQEMU�WR� nQTKIKPCNo�UVWFKQ�RQTVTCKVU�DGJKPF�CP�GPET[RVGF�RCUUYQTF� KP�C�FKIKVCN�ENQWF�

CPF� JG� FQGU� UQ� HQT� VYQ� TGCUQPU�� (KTUV�� JG� YCPVU� VQ� GPUWTG� VJG� RTKXCE[� QH� VJQUG� YJQ� CTG�

RJQVQITCRJGF�KP�JKU�UVWFKQ�
+�JCXG�PQV�UGGP�VJGUG�RJQVQU���#PF�UGEQPF��JG�EQPUKFGTU�VJGUG�

RJQVQU�OGTGN[�CU�TCY�FCVC��YJKEJ�TGSWKTG�HWTVJGT�FKIKVCN�TG�EQPUVTWEVKQPU�VJTQWIJ�VJG�WUG�QH�

UQRJKUVKECVGF�UQHVYCTG��2GVGT�1UDQTPG�YTKVGU�KP�JKU�DQQM�Anywhere or not at all��pVJG�ETGCVKXG�

RQVGPVKCN� QH� FKIKVCNK\GF�FCVC� =e?�IGPGTCVG=U?� CP� KP�RTKPEKRNG�KPƂPKVG�OWNVKRNKEKV[� QH� HQTOU�QH�

XKUWCNK\CVKQPU��=eVQ?�HTGG�KVUGNH�HTQO�CP[�RCTVKEWNCT�OGFKWO�=e?�q� 

6JGTG�KU�C�YJQNG�RTQEGUU�KP�DGVYGGP�ECRVWTKPI�QPG�KOCIG�CPF�VJG�RTKPVKPI�QH�[GV�C�FKHHGTGPV�

QPG�� VJG� CEVWCN� CTVYQTM�� YJKEJ� ECP� VCMG� FKHHGTGPV� HQTOU� CU� YGNN� D[� WUKPI� FKHHGTGPV� RTKPV�

VGEJPKSWGU��VJG�WUG�QH�RCRGT��OQFGU�QH�HTCOKPI�CPF�FKURNC[KPI��FGRGPFKPI�QP�YJCV�KU�PGGFGF�

HQT�C�RWDNKECVKQP�QT�GZJKDKVKQP��4GEQPUVTWEVKQP�QP�VJG�NGXGN�QH�VJG�RKZGN�QRGPU�WR�VJG�RQUUKDNG�

QH�VJG�RQUUKDNG��VJGTGHQTG��VJGTG�KU�CP�GNGOGPV�QH�EQPVKPIGPE[�QH�YJCV�CEVWCN�HQTOU�C�EQPEGRV�

VCMGU�s�C�RKZKNCVGF�ƃWZ�QH�DGEQOKPI��

6JG� GNGOGPV� QH� EQPVKPIGPE[� QH� C� RKZKNCVGF� ƃWZ� QH� DGEQOKPI� PGEGUUKVCVGU� UGTKCNKV[�� +H�

CEVWCNK\CVKQPU�QH�FKURCTCVG�HTCIOGPVU�KU�PQV�VQ�WPTCXGN�KP�UWEJ�C�YC[�VJCV�CNN�VJCV�TGOCKPU�CTG�

HTCEVWTGU�QH�VJG�RQUUKDNG�VJGP�YQTMKPI�KP�UGTKGU�KU�PGGFGF��#�UGTKGU�QHHGTU�C�UGPUG�QH�WPKV[�s�

CPF�OGCPKPI�s�VQ�HTCIOGPVU��6JKU��QDXKQWUN[��FQGU�PQV�HQTGENQUG�KPƂPKV[��CU�5QN�.G9KVV�YTKVGU��

p(QT�GCEJ�YQTM�QH�CTV�VJCV�DGEQOGU�RJ[UKECN�VJGTG�CTG�OCP[�VJCV�FQ�PQV�q7 this is also the case 

for the Amorphous Amours�UGTKGU��HQT�VJG�VJTGG�RCTV�UGTKGU�QP�UJQY�OCP[�OQTG�ƂNGU�JCXG�VQ�

TGOCKP�FKIKVCN�RKGEGU�

6JG�OGVJQF�QH�YQTMKPI� KP�QP� UGTKCN�FG�TG�EQPUVTWEVGF�DQFKGU�CNUQ� KORNKGU� TGRGVKVKQP��#PF�

TGRGVKVKQP� KU� MG[� KP� RGTHQTOCVKXKV[�� DQF[� KU� CP� WPUVCDNG� ECVGIQT[� s� DQF[� CU� OGFKWO� CPF�

EQPEGRV�KP�VJG�YQTM�QH�&GFGP�s�CU�KV�KU�FKUEWTUKXGN[�EQPUVTWEVGF��(QT�RGTHQTOCVKXKV[��KVGTCVKQP�

Inner memories #2, Aluplexidibond, 300x120cm, 2012
 
Corpus; Nirmana #1, #NWRNGZKFKDQPF�����Z��EO�������
TKIJV�KOCIG��FGVCKN�
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KU�KOOCPGPV�VQ�DGEQOG�UGEQPF�PCVWTG��JQYGXGT��IGUVWTCN�RGTOWVCVKQPU�CNNQY�QXGT�VKOG�HQT�

EJCPIGU�VQ�QEEWT��6JG�OGFKCVGF�DQFKGU�KP�&GFGPoU�YQTM�s�UVWFKQ�RJQVQITCRJU�VCMGP��FKIKVCN�

TCY�ƂNGU�CNVGTGF��CPF�RTKPVGF�QP�EQVVQP�RCRGT�CPF�HTCOGF�s�CTG�KPFGZGU�QH�RGTHQTOCVKXKV[�8

&GFGP�UGGMU�DGCWV[�CPF�RTCKUGU� KV��$GCWV[�s�QH� VJG�DQF[�CPF� KVU�OGFKCVKQPU�s� KU�PQV�QPN[�

UMKP�FGGR��&GFGP�KU�CP�CGUVJGVG��*G�KU�C�TQOCPVKE��$GCWV[�KU�EQPVKPIGPV�s�CNYC[U�ƃGGVKPI�s�

and Deden embraces the contingency of beauty. a Platonic tradition, though, fears loss of 

EQPVTQN�CPF�CKOU�VQ�GNKOKPCVG�EQPVKPIGPE[��6JKU�VTCFKVKQP�EQPUKFGTU�VJG�CVVGORV�VQ�GODTCEG�

VJG�EQPVGORNCVKXG�NKHG�CU�VJG�JKIJGUV�HQTO�QH�NKHG��RJKNQUQRJGT�/CTVJC�0WUUDCWO�UWOOCTK\GU�

VJKU�YGKTF�RQUKVKQP�KP�VJG�HQNNQYKPI�SWGUVKQP��p9JCV�YQWNF�KV�DG�NKMG�VQ�NQQM�CV�C�DQF[�CPF�VQ�

UGG�KP�KV�GZCEVN[�VJG�UCOG�UJCFG�CPF�VQPG�QH�IQQFPGUU�CPF�DGCWV[�CU�KP�C�OCVJGOCVKECN�RTQQH�

[…].?”9

'ODQFKGF�OGOQT[� RGTHQTOU� VJG� GODGFFGF� n+o�� 6JKU� KU� PQV� VJG� OGOQT[� QH� VJG� MPQYKPI��

%CTVGUKCP� n+o��YG�FQ�PQV� TGOGODGT� 
QT� HQTIGV�� HQT� VJCV�OCVVGT�� FGNKDGTCVGN[� QT� UQNKVCT[��1WT�

DQFKGU�CTG�VJG�RTKOCT[�UKVGU�QH�VJG�GZRCPFGF�ƂGNF�QH�MPQYKPI�CPF�TGOGODGTKPI�s�QT��QPVQNQI[�

QH� VJG�ƃGUJ��1PG�DQF[�TGOGODGTU�CPF�TGOKPFU�CPQVJGT��C�OWNVKRNKGT�GHHGEV�QEEWTU�YJGP�C�

memory moves from body to body, re-touching us sensually, re-touching the unfathomable 

IGQITCRJ[�QH�QWT�DQFKGU�s�VQ�RCTCRJTCUG�9CNV�9JKVOCP��(QT�GXGT[�RKZGN�DGNQPIKPI�VQ�OG�CU�

good belongs to you.

/GOQT[�NGCXGU�KORTKPVU�KP�CPF�QP�QWT�DQFKGU��'ODQFKGF�OGOQT[�HWPEVKQPU�CU�C�JQTK\QP�QH�

GZRGEVCVKQPU�VQ�DG�CPVKEKRCVGF��*QYGXGT��VJKU�XKUVC�KU�ENQUGF�QHH�D[�FGCVJ��.KHG�JCU�CP�GZRKTCVKQP�

FCVG��ƂPKVWFG��6JG�OGOQT[�QH�C�DQF[�ECP�NKPIGT�QP�KP�QVJGT�DQFKGU�HQT�UQOG�VKOG��#HVGT�CNN��YG�

CTG�CNUQ�YJCV�YG�JCXG�NQUV�KP�QVJGTU��#U�VJG�RQGV�4CKPGT�/CTKC�4KNMG�YTKVGU�KP�Die Achte Elegie��

pUQ�NGDGP�YKT�WPF�PGJOGP�KOOGT�#DUEJGKF�q10 

Corpus Perspective Down & Up,
'EQ�UQNXGPV�RTKPV�QP�ECPXCU�����Z���EO������



��



��

Roy Voragen�
������KU�HTQO�VJG�0GVJGTNCPFU�CPF�JG�NKXGU�KP�+PFQPGUKC�UKPEG�������7PVKN�������JG�VCWIJV�

WPFGTITCFWCVG� CPF� ITCFWCVG� EQWTUGU� RJKNQUQRJ[� CPF� RQNKVKECN� VJGQT[� CV� WPKXGTUKVKGU� KP� $CPFWPI� CPF�

,CMCTVC��5KPEG�������JG�MGGPN[�KPXQNXGU�JKOUGNH�KP�VJG�EQPVGORQTCT[�CTV�UEGPG�CU�CP�CTV�YTKVGT�HQT�OCIC\KPGU�

and catalogs, as a freelance curator and as an organizer of various events. in 2011 he founded roma arts 


TQOCCTVU�QTI��� C� EQNNCDQTCVKXG� PQOCFKE� KPKVKCVKXG��YJKEJ� RTQOQVGU� RCUUKQPCVG�� CODKVKQWU� CPF� HQEWUGF�

YC[U�QH�RTQFWEKPI��RTGUGPVKPI��GZRGTKGPEKPI��CPF�YTKVKPI�CDQWV�VJG�FKXGTUG�HQTOU�QH�VJG�CTVU�� +P�������

4QOC�#TVU�UVCTVGF�VJG�YGDUKVG�%QPVGORQTCT[�#TVU�$CPFWPI�
EQPVGORQTCT[CTVUDCPFWPI�EQO��VQ�RTQOQVG�

art-related events in Bandung.
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Endnotes:

�� �.WEG�+TKICTC[��p9JGP�QWT�NKRU�URGCM�VQIGVJGT�q�KP�Feminisms, A reader, eds. Maggie Humm 


*GTVHQTFUJKTG��*CTXGUVGT�9JGCVUJGGH�������������

�� �7PNGUU�VJG�EWTCVQTU�YCPVGF�VQ�SWGUVKQP�VJG�UQEKCN�PQVKQP�QH�RJQVQITCRJ[�CU�C�WPKV[�

�� �#V�C�FKUEWUUKQP�QP�CTV�CPF�RJQVQITCRJ[��QTICPK\GF�D[�&KUVQTVGF�&CTMTQQO�KP�$CPFWPI��������YJKEJ�
+�OQFGTCVGF��JG�URQMG�CV�NGPIVJ�QP�VJKU�KUUWG��VJG�VGTO�JG�WUGF�VQ�FGUETKDG�JKU�YQTF�YCU�nHCMGo��
#P�CFXKEG�JG�ICXG�VQ�VJG�RJQVQITCRJGTU�KP�VJG�CWFKGPEG��EQNNCDQTCVG�CPF�KPUVKVWVKQPCNK\G�VJGUG�
EQNNCDQTCVKQPU�KP�RWDNKECVKQPU�CPF�QTICPK\CVKQPU��DGECWUG�PQY�;QI[CMCTVC�DCUGF�EQNNGEVKXG�4WCPI�
/'5���FQOKPCVGU�FKUEQWTUG�QP�
CTV��RJQVQITCRJ[�
KV�KU�PQV�WPEQOOQP�VQ�UGG�C�UJQY�YKVJ�C�VKVNG�NKMG�
%QPVGORQTCT[�#TV�2JQVQITCRJ[�HTQO�+PFQPGUKC�YKVJ�QPN[�4WCPI�/'5���OGODGTU�RCTVKEKRCVKPI���

�� �+��VJGTGHQTG��FKUCITGG�YKVJ�&GFGP��ITCRJKE�CTV�KU�VQQ�NKOKVKPI�CU�YGNN�

�� �+VCNKEU�KP�VJG�QTKIKPCN��2GVGT�1UDQTPG��Anywhere or not at all, Philosophy of contemporary art 

.QPFQP��8GTUQ�������������

�� �+�FGNKDGTCVGN[�CXQKF�VJG�VGTO�nOCPKRWNCVKQPo�HQT�VJKU�KP�DGVYGGP�RTQEGUU�CU�KV�JCU�VQQ�OWEJ�QH�C�
PQTOCVKXG�EQPPQVCVKQP��YJKEJ�RGTJCRU�JQNFU�VTWG�HQT�RJQVQ�LQWTPCNKUO�QT�FQEWOGPVCT[��DWV�KP�CTV�
ƂEVKQP�ECP�CFF�PGGFGF�ƃCXQT�VQ�VJG�YQTM��6JKU�KP�DGVYGGP�RTQEGUU�KU�CNUQ�OQTG�VJCP�TGVQWEJKPI�
EQOOQP�QH�VJG�CPCNQI��FCTMTQQO�GTC�

�� �5QN�.G9KVV��p5GPVGPEGU�QP�%QPEGRVWCN�#TV�q�KP�Conceptual Art, a critical anthology, eds. alexander 

#NDGTTQ�CPF�$CNMG�5VKOUQP�
/CUUCEJWUGVVU��/+6�2TGUU�������������

�� �6JG�RGTHQTOCVKXKV[�QH�DQF[�CU�OGFKWO�CU�YGNN�CU�EQPEGRV�KU�UQOGVJKPI�UKOKNCT�VQ�UQOG�HQTOU�
QH�RGTHQTOCPEG�CTV�
PQV�CNN�RGTHQTOCPEG�CTV�EQPUKFGTU�VJG�DQF[�CU�EQPEGRV���CPF�YJKNG�/CTKPC�
#DTCOQXKE�YCU�C�RTQHGUUQT�CV�*$-�FWTKPI�&GFGPoU�UVWF[��JG�YCNMGF�QWV�QH�JKU�ƂTUV�ENCUU�YKVJ�JGT��UQ�
abramovic was not much of a source of teaching to him.

�� �/CTVJC�0WUUDCWO��The Fragility of Goodness, Luck and ethics in Greek tragedy and philosophy 


%CODTKFIG��%CODTKFIG�7PKXGTUKV[�2TGUU�������������

��� �+P�O[�VTCPUNCVKQP��n#PF�UQ�YG�NKXG�CPF�UC[�IQQFD[G�CNN�VJG�VKOG�o
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Amorphous Amours I, #1 - #6,  
ultra chrome print on cotton paper,  
82x166cm,  
2014
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Amorphous Amours II, #1 - #6,  
ultra chrome print on cotton paper,  
82x166cm,  
2014
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Amorphous Amours III, #01 - #05,  
ultra chrome print on cotton paper,  
63x63cm,  
2014
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Amorphous Amours III, #06 - #10,  
ultra chrome print on cotton paper,  
63x63cm,  
2014
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Amorphous Amours III, #11 - #14,  
ultra chrome print on cotton paper,  
63x63cm,  
2014
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Amorphous Amours IV, #01  
ultra chrome print on cotton paper,  
35x35cm,  
2014

Amorphous Amours III, #15 - #16  
ultra chrome print on cotton paper,  
35x35cm,  
2014
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- SEA +, National Gallery, Jakarta  –  Indonesia

2012
- ASE#1, Soemardja Gallery, Bandung – Indonesia
- What Do Picture Want, Art1, Jakarta – Indonesia
- Certain Grace from Bandung, Esplanade – Singapore
- Vertigo, Ode To Art Gallery, Marina Bay – Singapore
- Reconstructio, Exhibition & Workshop, Lette  – Germany

2011
- Jakarta Contemprary Art – 1001 Doors, Ciputra World Gallery, Jakarta – Indonesia 
- Art & Motoring, National Gallery, Jakarta – Indonesia 
- Dysfashional, National Gallery, Jakarta – Indonesia 
- Ostrale 2011, Sloughter Haus Art Complex, Dresden – Germany
- 26th  ASIA International Art Exhibitions, Seoul Arts Centre, Hangaram Museum,  
  Seoul – South Korea
- Beyond Photography, Ciputra World Gallery, Jakarta – Indonesia 
- Flight for Light: Religiosity in Indonesian Art, Art1, Jakarta – Indonesia
- PMR; Culture Interplay, Sampoerna Strategic Square, Jakarta – Indonesia 
- Videosonic #2, Soemardja-Kineruku-Selasar Sunaryo Art Space,  
 Bandung – Indonesia 
- Inner Memories, Biasa Art Space, Seminyak, Bali – Indonesia 
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2010
- Public Space Project, 20th Anniversary of Plaza Indonesia, Jakarta – Indonesia
- Crash Project; Images Factory, Sigi Art Gallery, Jakarta – Indonesia 
- Nachkrieg-Dispacement / After The War-Displacement, Braunschweig – Germany
- Virtuoscapes, Workshop & Exhibition Münster – Germany
- The Loss of The Real, Selasar Sunaryo Artspace, Bandung – Indonesia 
- All About Paper, Dia.Lo.Gue Artspace, jakarta – Indonesia

2009
- Bandung Art Now, National Gallery, Jakarta – Indonesia
- Bandung Initiative #4 – Postmedium Intervention, Roemah Roepa,  
 Jakarta – Indonesia
- 4th International Wax Sculpture, National Museum, Ubon Ratchathani – Thailand
�� #�/C\G�2WDNKE�#TV�2TQLGEVU��2CEKƂE�2NCEG�/CNN��,CMCTVC�s�+PFQPGUKC�
- Next Nature, National Gallery, Jakarta – Indonesia  
- 24th AIAE, Manifesting Diversity, Gallery National, Kuala Lumpur  – Malaysia 
- Critical Junction, Koong Gallery, Jakarta – Indonesia

2008
- Graphic Art Now - Graphic Exhibition, Tembi Contemporary,  
 Yogyakarta – Indonesia
- Into The Future – Malaysia-Indonesia Art Exhibition, Soemardja Gallery ,  
 Bandung – Indonesia

1992 - 2007
- Exhibitions, Workshop & Seminars in Asia and Europe
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Amorphous Amours I, #1 - #6, ultra chrome print on cotton paper, edition of 2,  

82x166cm, 2014

Amorphous Amours II, #01 - #06, ultra chrome print on cotton paper, edition of 2,  

82x166cm, 2014

Amorphous Amours III, #01 - #16, ultra chrome print on cotton paper, edition of 2,  

63x63cm, 2014

Amorphous Amours IV, #01, ultra chrome print on cotton paper, edition of 2,  

35x35cm, 2014
 
The Corpus and Inner Memories series form the prelude to the present series of Amorphous Amours. 

The former two series are morphed into the latter. To offer a context to this new series, a selection of 

reproductions representing these two previous series are presented in this catalog:

Corpus 1 #9 BodyMorph IX (alugraphy; series of 11, edition of 3; 45x60cm; 2004) was shown at the Sixth 

Lower Saxony Graphic Art Triennial, Germany, in 2005.

Corpus Constructio II #1 (alugraphy; series of 8, edition of 3; 29x42cm; 2005) appeals to me personally, at 

the age of sixteen I wore a corset to correct my scoliosis, which, unfortunately, did not work.

Corpus Perspective Down (eco solvent print on canvas; series of 2, edition of 1; 120x260cm; 2009) and 

Corpus Perspective Up (eco solvent print on canvas; series of 2, edition of 1; 120x260cm; 2008) were 

shown at the Esplanade Tunnel, Singapore, 2012, in an exhibition curated by Zhuang Wubin and titled  

A Certain Grace: Photography from Bandung (for this exhibition the works were not printed on canvas). 

The show featured works by Deden, Henrycus Napit Sunargo and Sari Asih; see http://zwubin.wordpress.

com/2012/09/02/a-certain-grace-photography-from-bandung/. These three form, together with Adhya 

Ranadireksa, the KOMVNI (see http://komvniillvminasi.blogspot.com/), as such they participated in the 

2013 Singapore Biennale.

Corpus – Nirmana #1 (chromograph print; series of 6, edition of 2; 120x60cm; 2013)

Inner memories #2 (aluplexidibond; series of 6, edition of 2; 300x120cm; 2012) is a triptych, which was 

UJQYP�KP�5KPICRQTG��������CV�1FG�VQ�#TV�4CHƃGU�%KV[�
GZJKDKVKQP�VKVNG��Vertigo, The Indonesian ugliness, An 

assembly of Indonesian artists). 

WORK DETAILS
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Richard Koh Fine Art 

To my beloved family: Aliedza Maqil, Farrash Ibni & Titha Rukandari Durahman.

I also would like to thank:

Richard Koh

Roy Voragen

Mei Suling

Haffendi Anuar

Dexter How

KOMVNI, Henricus Napitsunargo, Adhya Ranadireksa & Sari Asih

Tisna Sanjaya

Aminudin Th Siregar

Agung Hujatnikajenong

Sandy Rismantojo

#OCU���%TGY 

And all friends and colleagues who helped in many different ways to make this show 
happen.
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Lot No. 2F-3, Level 2
Bangsar Village II, Jalan Telawi 1
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